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CrpykTypa nporpammsbl

L. IlosicHuTeILHAA 3alIMCKA

- Xapaxmepucmuxa yuyebHo2o npeomema, e2o Mecmo u poib 8 00paz08amenbHoM
npoyecce;

- Cpok peanuzayuu y4ebH020 npeomema,

- Obvem yuebHo2o spemen, NPeOyCMOMPEHHBIU YUEOHbIM NIAHOM 00PA308AMENbHOU

opeaHu3ayUU HA Peanu3ayuio Y4ebHo2o npeomema,

- @opma nposedenus yueOHbIX AyOUMOPHBIX 3AHAMULL,

- llenv u 3a0auu yyebno2o npeomema,

- ObocHosanue cmpykmypbl NPOSPAMMbL Y4eOH020 npeomemd;

- Memooul obyuenus;

- Onucanue mMamepuanbHO-MeXHUYeCKUX YCI108Ull pearusayuu y4ebHo2o npeomema,

II. Coaep:xanue yueOHOro npeamera

- [0006ble mpebosarus no Kiaccam,
III. Tpe0oBaHHA K YPOBHIO IOATOTOBKHU YYAIIMXCH

IV. @®opMBbI 1 METOABI KOHTPOJISI, CHCTEMA OLIEHOK

- Ammecmayus: yenu, 6uovl, popma, cooepicarue;
- Kpumepuu oyenxu,

V. Metoaunueckoe odecneyenne y4eOHOro npoiecca

- Memoouueckue pexomenoayuu nedazocuyeckum pabomHuKam,
- Pexomenoayuu no opeanuzayuu camocmosimenibHou pabomol yuaujuxcs,

VI. Chnucku pekoMeHayeMOil HOTHOH M METOAHYECKOM JTUTePaTyphbl

- Cnucok pexomeHOyemol HOMHOU TUMepamypbl;
- Cnucok pexomeHOyemou MemoouyecKol Tumepanypbl



I. NIMOACHMHUTEJIBHASA 3AIIUCKA

1. Xapaxmepucmuka yuedOHO020 npeomema, e20 Mecmo u poiv 8 00pa308amenbHOM
npouecce

Pabouas mporpamma yuebHoro npenmera «CrenuanbHOCTh» M0 BUAY HHCTpyMeHTa «Cakcohony,
nanee - «CneuuansHocTh (CakcodoH)», pa3zpaboTaHa Ha OcCHOBe (heepalbHBIX TOCYIapCTBEHHBIX
TpeOOBaHUN K MHUHUMYMY COJEp)KaHUSA, CTPYKTYpEe M YCIOBHUSIM peajau3aluu JONOTHUTEIbHOM
npeanpodeccnoHaIbHON MPOrpaMMbl B 00J1aCTH MY3BIKAIBHOTO UCKyccTBa «THCTpYMEHTHI 3CTpagHOTO
OpKECTpa» U CPOKY O0yUEHHS 110 3TOW MpOrpaMMe.

VYueonsiii mpeamet «CreruanbHOCTh (CAaKCO(OH)» HAIIPABIICH HA:

e BBISBICHUE OAPCHHBIX JETeH B 00JACTH MY3BIKaJHHOTO MCIIOJHHUTEIHCTBA B PAHHEM JIETCKOM
BO3pacrte, npuodpereHue U GOpMUPOBAHUE y JETel KOMILUIEKCa 3HAHHWM, YMEHUN W HaBBIKOB UTPhI Ha
cakco(oHe, TO3BOJIIONINX HCHOIHATH MY3BIKAIbHBIC MPOU3BEICHUS B COOTBETCTBUU CO CTHJICBBIMHU
TPaTUIISIMHA U HEOOXOIMMBIM YPOBHEM MY3BIKaIbHON IPAMOTHOCTH;

® BOCIHTAHUE y JETEH KYIBTYpbl COJBHOTO U aHCAMOJIEBOrO UCTIOTHUTENHCTBA;

e npuobpeTeHHe JeThbMH OMBbITa TBOPUYECKOHN NeATeIbHOCTH;

® OBJAJICHHE JCTbMH JyXOBHBIMH U KYIbTYPHBIMH IICHHOCTSIMU HapOJI0B MHUPA;

® T[IOATOTOBKY OJApPEHHbIX JIeTell K MOCTYIUIEHHIO B O0pa3oBaTelibHblE OpraHU3allly,
peanu3yole OCHOBHBIE POQecCHOHaIbHbIE 00pa30BaTeIbHbIE IPOrPaMMbl B 001aCTH MY3bIKAIbHOTO
HCKYCCTBA.

[Iporpamma yueGHOTO TipeaMera «CriennaibHOCTh (Cakco(oH)» pazpaboTaHa ¢ yu4eTOM:

. o0ecrnieueHnss IPeeMCTBEHHOCTH MporpaMmbl «CrenManbHOCTh (CakCOo(OH)» U OCHOBHBIX
00pa3oBaTeNbHBIX MPOTPAaMM CPEAHET0 MPO(PECCHOHATILHOTO M BBICHIEr0 00pa3oBaHUs B 00JIacTH
MY3BIKaJIbHOTO HCKYCCTBA 3CTPA/Ibl;

. COXpaHEHHUs €IWHCTBA O0Opa3oBaTelbHOTO mpocTpaHcTBa Poccuiickoit denepanuu B
cdepe KyabTYpbl U HCKYCCTBA.

[Tporpamma paccunTaHa Ha BBIpaOOTKY Yy y4alllMXCsl HABBIKOB TBOPYECKOM NEATEIBHOCTH, YMEHUS
IUIAaHUPOBATh CBOKO JOMAIIHIO pPabOTy, HaBBIKOB OCYIIECTBJIEHHS CaMOCTOSTEIBHOIO KOHTPOJS 3a
CBOEH yueOHOI N1eATeNbHOCThI0, YMEHUS 1aBaTh OOBEKTHBHYIO OLIEHKY CBOEMY TPYHy, (hopMHUpoBaHUS
HaBBIKOB B3aMMOJICHCTBHS C MPEMOIaBaTEIIEM.

BrisBrienue onapeHHOCTH y peOeHKa B Mpolecce 0O0ydeHHs MO3BOJISET IeJIEHANpPaBIeHHO Pa3BUTh
ero  npodeccHOoHaNbHbIE U  JUYHOCTHBIE  KAayecTBa, HEOOXOIWMBbIE  JUISI  TPOJOJDKEHHS
npodeccronanbHoro o0ydenus. B To ke Bpemsi mporpaMma paccyrTaHa M Ha TeX JeTel, KOTOpble He

CTaBAT MICPECa coboit Ocin CTaTrb HpO(I)CCCI/IOHaHLHLIMI/I MY3bIKaHTaAMHU.



2. Cpok peanuszayuu  yueonozo npeomema «Cneyuaibnocms (caxkcogon)» I JETEM,
MOCTYIUBIINX B 00pa30BaTeIbHYIO0 OPraHU3aIMIO B IIEPBBINA KJIACC B BO3pACTE:

— ¢ wecmu 1em wecmu mecsiyes 00 desamu iem, cocmaeisem 8 iem.

Jns neredf, He 3aKOHYMBILUX OCBOCHHE OOpa30BaTEeNbHOM MPOrpaMMbl OCHOBHOTO OOIIETO
o0pa3oBaHMsI WM CPEJHEro o0IIero o0pa3oBaHusl U IUIAHUPYIOIIMX MOCTYIUIEHHE B 00pa3oBaTelibHbIC
OpraHU3aIH, PEeATH3YIOIINe OCHOBHBIE MPodeccnoHaIbHbIe 00pa3oBaTeNbHbIE POTPAMMBI B 00JIACTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOCHHUSI MOXKET OBITh YBEJIIMUEH HA OJIUH TOJ.

3. Oobvem yuedH020 6pemeHuU, NPEOYCMOMPEHHBLL YYEOHbIM NAAHOM 00pPA308AMENbHOU

opzanuzayuu Ha peanuzayuio yueonozo npeomema «Cneyuaipvnocms (caxcogpomn)»:

Taonuuya 1
Cpok oOyuenus — 8 jger
Conep:xanue 1-8
KJIACChI
MakcumanbHas yueOHasi Harpy3ka B yacax 1727,5
KosinuecTBo 4acoB Ha ayIMTOPHBIE 3aHATUS 641,5
OO011ee KOTMYECTBO YaCOB HA BHEAYIMTOPHbIE (CAMOCTOSITEILHBIC) 3aHATHS 1086

4. ®opma npoeedenus yueOHBIX AYOUMOPHBIX 3AHAMUN: VHIUBUAYaIbHAs, MPOAOKUTEIBHOCTh
ypoka - 40 MUHYT.

WNunuBuayaneHas (opma 3aHATHI MO3BOJISET IPENoJaBarTeNio JIydlle y3HaThb YYEHMKa, €ro
MYy3bIKaJIbHbIE BOBMOXKHOCTH, CIIOCOOHOCTH, SMOLIMOHAIBHO-TICUXOJIOTHYECKNE OCOOCHHOCTH.

5. Ilenv u 3a0auu yueonozo npeomema «Cneyuanvnocms (caxcogon)»

eas:

® pa3BUTHE MY3bIKaJbHO-TBOPUYECKUX CIIOCOOHOCTEH yYallluXcsi Ha OCHOBE MPUOOPETEHHBIX UMHU

3HaHUH, YMEHUN M HABBIKOB, MO3BOJIAIONIMX BOCIPUHHMATh, OCBAaMBaTh U HCIIOJHATH Ha cakcodoHe
MIPOU3BEICHUS PA3JIMYHBIX KaHPOB U ()OPM B COOTBETCTBUU C MIPOrPAMMHBIMH TPEOOBaHUSIMHU, a TAKKE
BBISIBJICHHE HanOoJjee OfapeHHBIX AeTel B 00JacTH MY3bIKAJIbHOTO HCIIOJHUTENIbCTBA HA CakCOPOHE U
MOJATOTOBKM HX K JaJbHEWIIEMY MOCTYIUIEHHIO B 0OOpa30BaTelbHbIE OpraHU3alliH, peaau3yrollne
OCHOBHBIE 00pa3zoBaTelbHbIE MPOrPaMMBbl CPEAHEr0 NPOPECCHOHATBFHOIO O0pa30BaHMs B OOJIACTH
MY3BIKaJIBHOTO UCKYCCTBA.

3agaum: - pa3BUTHE YCTOMYMBOIO HHTEpPECA K MY3bIKQJIbHOMY HCKYCCTBY, OBJIaJIEHUE 3HAHUSIMU
XapaKTEepPHbIX 0COOEHHOCTEN M CTUIIMCTUUYECKUX HAMpaBICHUM jKkaHpa 3CTPaJHOM U 1Ka30BOW MY3bIKU B

COOTBETCTBHH C IPOIPaMMHBIMH TPEOOBAHUSIMU



-pa3BUTHE MY3BIKAJIbHBIX CHOCOOHOCTEH: CilyXa, MaMsTH, PUTMa, YyBCTBA CBHMHIAa, AMOLMOHAIBHOMN
cdepbl, My3bIKaTbHOCTH U apPTUCTU3MA;
-OCBOGHUE MY3BIKAIbHOM TpamMoOThl, 3HAHUE MY3BIKAJbHOM TEPMHHOJIOTHH, B TOM YHCIIE,
crenuguUeckoil IKa30Boil, Kak HEOOXOAWMOTO CpEeACTBAa MJsi MY3bIKAJIBHOTO HCHOJHHUTENHCTBA Ha
cakco(oHe;
-HaBBIKOB MO00pA O CIIYXY, HMIIPOBU3AIIUN U COYMHEHUS B MPOCTHIX (OpMax, MEPBUIHBIX HABBIKOB B
00JTaCTH TEOPETHUECKOTO aHAIM3a UCTIOTHICMBIX TPOU3BEICHUN;
-OCBOEHUE UMIIPOBU3ALMOHHBIX TEXHOJIOTUI U MPUHIIMIIOB UX OpraHU3aIUy;
- OBJIaJICHHE OCHOBHBIMU HCIIOJHUTEIbCKMMH HAaBBIKAMU HUIPbl Ha cakco(oHE, MO3BOJSIOUIUIMU
IPaMOTHO UCTIOIHSTHh MY3bIKaJIbHBIC TIPOU3BEACHHS COJIO H B aHCaMOJIE;
-pa3BUTHE WCIIOTHHUTEIBCKOW TEXHWKH C HWCIOIH30BAHHEM CICIH(PUICCKUX JDKA30BBIX IPUEMOB KaK
HE00XOUMOTO CpPEeICTBA ISl pealu3aliy XyI0KeCTBEHHOTO 3aMbIClia KOMIIO3UTOPa, YMEHHUE CO3/1aBaTh
XyHA0KECTBEHHbBIN 00pa3 Mpy UCTIOTHEHUH MY3BbIKAJIbHOTO MPOU3BEICHNUS;
-00y4eHHE HaBBIKAM CaMOCTOSITEILHOTO pa3ydyuBaHUS MY3BIKAJIbHBIX MPOU3BEICHUN Pa3IUIHBIX
YKAHPOB KJIACCUYECKOM, 3CTPATHON U JI)Ka30BOM MY3bIKH, YTEHUS C JIUCTA HETPYIHOTO TEKCTA;
-puoOpeTeHnEe JETHbMH OIbITa TBOPUECKOM 1eATEeIbHOCTU U MYONUYHBIX BHICTYIUICHHUIA;
-popmupoBaHue y HauOoliee ONAPEHHBIX BBIMTYCKHUKOB OCO3HAHHOW MOTHBAIMU K MPOIOJIKEHHUIO
po¢eCcCHOHATBLHOTO O0YUIECHHUSI.

6. Obocnoeanue cmpyKmypusl npozpammsl yueonozo npeomema «CneyuanvHocms (cakcogon)y

O6ocHOBaHUEM CTPYKTyphl Tporpammsbl siBisitoTcst  DI'T, oTpaxarornuie Bce acmeKkTbl pabOThI
MIPETOIaBaTENS C YUEHUKOM.

[TporpamMmMa COIEP>KUT CIEAYIONINE PA3IEITb:

® CBEJICHUS O 3aTparax yuyeOHOro BPeMEHHU, TPEeIyCMOTPEHHOTO Ha OCBOCHHE YUeOHOTO MpeIMeTa;

e pacrpeneieHre yueOHOro Marepuaa o rogamM oOy4eHus;

e OMUCaHUE AUJAKTUYECKUX €TUHUI] yIeOHOTO MpeIMeTa;

e TpeOOBaHMS K YPOBHIO ITOJTOTOBKH YYAIUXCS;

e (OpPMBI U METOBI KOHTPOJIS, CHCTEMA OIEHOK;

e MeToJMuYecKoe obecrnedeHrne yueOHoro npouecca.

B cooTBeTCTBMM ¢ JaHHBIMH HANpPaBICHUSAMH CTPOUTCS OCHOBHOW pa3ien MpOorpaMMbI
«CopepxaHue y4eOHOTO MPEIMETay.

7. Memoowt 00yuenusn

JIIst JOCTYIKSHMS TTOCTABJICHHOHN IEIM W peaju3alliyi 3a/1ad IpeaMeTa HCIOIB3YIOTCS CIICIYIOIHe

METOJIbI OOyUYEHUS:

- CTIOBECHBIH (pacckas, becena, OObSICHEHHUE);



- HaNJITHBIN (IeMOHCTpaIs, HaOJIIoIeHUE);
- MPAKTUYECKUU (BOCITPOU3BOSIINE U TBOPUECKHUE YIIPAKHEHUSA).
8. Onucanue mamepuanpbHo-mexHUUECKUX yca068uil peaiusayuu yuednozo npeomema
MarepuanbHo-TexHUYecKass 0a3a 0Opa3oBaTeNbHONW OpraHM3ald JOHKHA COOTBETCTBOBATh
CaHUTApPHBIM U POTUBOMNOXKAPHBIM HOPMaM, HOPMaM OXPaHbl TPYZA.
Y4eOHbIe aynuTOpUU IS 3aHATUH 10 yueOHOMY npenMery «CrenuanbHOCTh (CaKCO(OH)» TOMKHBI
UMETh IUJIOMAJb HE MEHee 9 KB.M W 3BYKOM3OJSIHIO. B 00pa3oBarenbHOW OpraHu3aliiyl CO3IAI0TCs

YCJI0BUs JIsA COACPIKAHUSA, CBOEBPEMEHHOI'O O6CJ'Iy}KI/IBaHI/I$I U pEMOHTA MY3bIKAJIbHBIX THCTPYMCHTOB.

II. COAEP)KAHUE YYEBHOI'O IIPEMETA

1.Cgedenusn o 3ampamax yueoHoz0 épemeHu, NPeIyCMOTPEHHOTO HAa OCBOCHUE yIeOHOTO IpeaMeTa
«CnenuanbHocTh (cakcooH)», Ha MaKCUMaJlbHYIO, CaMOCTOSITEIbHYIO Harpy3ky ydalluxcs u

AYAUTOPHBLIC 3aHATUS:

Taonuua 2
Cpoxk obyuenus — 8 et
Pacnipenenenue no rogam o0yueHus
Knacc 1 2 3 4 5 6 7 8
[IponomxuTenbHOCTb yueOHbIX | 32 33 33 33 33 33 33 33
3aHATUH (B HEJEIISAX )
KonnuectBo 4YacoB Ha ayIMTOpPHbIE 2 2 2 2,5 2,5 2,5 3 3
3aHSATHUS B HEIEIIO
OO0111€€ KOITUYECTBO 641,5
4acoB Ha ayAUTOPHbIE 3aHATHUS
KonuyectBo 4acoB Ha| 3 3 4 4 4 5 5 5
BHeayIUTOPHBbIE 3aHITHS B HEJEITIO
OO11ee KOIMYECTBO 96 99 132 | 132 | 132 | 165 | 165 | 165
4acoB Ha BHEAyTUTOPHBIC
(caMOCTOSITEeTTbHBIE) 3aHSATHS 110 TOAAM
OO01mee KOJIMYECTBO 4acoB Ha 1086
BHEAyAUTOpPHBIE  (CaMOCTOSATENbHBIC)
3aHATUS
MakcuMajJbHOe KOJIMYECTBO YacOB 5 5 6 6,5 6,5 7.5 8 8




3aHATUU B HEJEIIO

OOmee wmakcuMaipHOe KoamuecTBo | 160 | 165 | 198 | 214, | 214, | 247, | 264 | 264

4acCoB I10 rogamM

OOmee MakCUMAaJIbBHOE  KOJIMYECTBO 1727,5

4aCoOB Ha BECh IICPUOT O6y‘IeHI/I$I

Y4eOHbII MaTepual pacrpenensercs o rojgam ooyueHus - kiaccaM. KaxkIplid Kilacc UMeeT CBOM
JTUIAKTHYSCKHE 33/1a91 U 00beM BpEMEHH, HEOOXOIMMBIH JJIsl OCBOSHUS YIEOHOTO MaTepuarna.
Buowi éneayoumoproii pabomuwi:
- camocmosmenvHvle 3aHAMuUs N0 NOO20MOBKe UCHOIHUMENbCKOU NPOSPAMMbL,
- N0020MO6KA K KOHMPONbHBIM YPOKAM, 3A4emam U IK3AMEHAM,
- N0020MO6KA K KOHYEPMHbIM, KOHKYPCHbIM 8bICIYNIICHUSIM,
- noceujerue yupexcoeHutl Kyibmypul ((purapmonuii, meampos, KOHYEPMHbIX 34108, My3ees);
- yuacmue yuawjuxcs 8 meopuecKux Meponpuamusax (KOHKypcul, (hecmusanu, macmep-Kiaccol) u
KYIbMYPHO-NPOCEEMUMENbCKOU 0esmelbHOCMU 00pa308amenbHOU Op2aHu3ayuu u op.
Tooo6vle mpedoosanusa no Knaccam
Cpox o0yuenus — 8 et
IlepBbIii KiIace
Ayoumopnsie 3anamus 2 yaca 8 Heoenio
Koncynemayuu 6 uacos 6 200
B nocnennee necsarunerue cpeam npenojaBaresiei kinacca cakcopoHa MoIydus paclipocTpaHeHue U
OIIpeJIeNIEHHOE TPU3HAHHE MPAKTUYECKUN OMBIT HMCIIOIB30BAHUS CAKCO(OHA-CONMPAHO HA HadyalbHOM
sTane o0ydyeHus. ITo OObSICHIETCA HE TOJBKO HEOOXOMMOCTBIO yueTa (PU3HUECKOro pa3BUTHs peOeHKa,
HO ¥ O0COOBIMH Ka4eCTBaMH JTaHHOTO MHCTPYMEHTA, €r0 HEOOBIYHBIM, SIPKUM BBIPA3UTEIHHBIM 3BYKOM.
JlanHble (haKTOPBI MO3BOJIAIOT MOAJIEPKUBATh UHTEpEC peOeHKa K 3aHATUAM U €ro XeJaHWe Urparh Ha
cakco(OHe-COIPAHO.
3a y4eOHBIH TOIl yUalInuics JODKEH ChITparh JIBa 3a4eTa B IMEPBOM IOIYTOIUH, 3a4eT W SK3aMEH BO
BTOpOM monyronuu. OOpa3oBarelibHasi OpraHU3anyus MOXKET IUIAHHPOBaTh B KOHIE y4eOHOTO Toja He
9K3aMeH, a MEPEBOIHOM 3auerT.
[TepBbie ypoku HEOOXOAMMO MOCBATUTH O3HAKOMIICHHIO C CaKCO(OHOM, MOKa3y yA0OHOro crocoba
Jep>KaHusl, TIPABHIBLHOTO TMOJIOKEHUSI KOPITyca, TOJNIOBBI, PYK, IMaJbIEB U HOT, OOBSICHEHHIO OCHOBHBIX
paBujl COOPKHU/Pa300OpKkH W OOpameHus: ¢ WHCTPYMEHTOM, IOKa3y CIOCOOOB JbIXaHUsS, MPHEMOB

H3BJICUCHUS 3BYKa4, apTUKYIIAINUHU, aHHHHKaTypHOﬁ ITIOCTaHOBKCE.



Hrpa ramm, Tpe3By4Hi, apmeKUO SIBISIETCS HEOOXOAUMOHM YacThio OOydeHHs Ha CakcO(QoHeE.
[TepBpIMM ramMMamM¥l JJIE M3YYCHHS] MOTYT OBITh Ma)KOPHBIE M MUHOPHBIC TaMMBbI B TOHaJIbHOCTAX C
OAHMM 3HAaKOM B ynoOHOM Temrie. OZHOBPEMEHHO HEOOXOIMMO OCBAaMBaTh YNPAXHEHUs, STIOABI, a
TaKKe perepryap B BUJE JIETKUX MbEC B PA3HBIX CTHIIAX U KaHPaX.

[Tpu BBIOOpE penepryapa Uil cakco(OoHa-CONMPAaHO MOJE3HO HCIOJB30BaTh HOTHBIA Marepual u3
IIKOJI, IMOCOOMi, COOpHUKOB, XpecTOMaruii JUIsi KJIapHeTa, HO C HEoOXOAWMOW ajanTanue,
YUUTHIBAIONIEH AMANa3oH W amIuIMuKarypy cakcogoHna. JKenareabHO, YTOOBI OINBITHBIE MPENOJaBaTeNN
BJIAQJIETIM YMEHUSIMU JeJllaTh IEPEJIOKEHUsT Pa3sHOOOpa3HBIX M0 >KaHPY IPOU3BEICHUN HApPOIHOM,
KJIACCUYECKOH, J1)Ka30BOM MHCTPYMEHTAIBHOW U BOKAJIbHOM MY3BIKH.

IIpuMepHBbIi penepTyapHbIil CIHCOK

Ynpasicnenua u smioowt

["aMMBI, 3TIONBI, yripaxkHeHus it cakcodona. 1-3 roasl oOydyenusi. CocTaBUTENb U PENAKTOP
M.IIIamomunkoBa. M., 1988

WBanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun /{ukos, 2003

PuBuyn A. Illxona urpsl Ha cakcogone. Y. I. M., 1965

Muxaiinos JI. Illkona urpel Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Amnppees E. [TocoGue no HauanbHOMY 00ydeHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwr

XpecromaTus A5 kiaapHera. CocraBurenn U.Mo3rosenko u A.llltapk. Y. 1. M., 2004:

Pycckas naponnas necust «lletymok», o0p. A.I'peuannHoBa

brox B. «KonbeibensHasy

Pycckas HaponHas recHst «AX, Bbl CEHH, MOU CEHHN»

Pycckas naponnast necust «IIpo J1o6pbiHio»

Mouapt B.A. «Annerperro»

Pumcknii-KopcakoB H. «/lerckas necenka

JIsnoB A. «3aitumky»

Pycckas Haponnas necHst «Koca 11b Most, KOCBIHBKay, 00p. I1.HaitkoBckoro

Cnanasexkua A. «Ilecenka»

Kab6anesckuii JI. «Hamr kpaii»



York:

MsickoBckuii H.«BecenHee HacTpoeHHE»
Iy6ept @. «Bambey
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:
Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodres C. «IlecHs 6e3 cioB»

xa3zoBomy cakcogonucty. Yueonoe nmocooue 1 —2 xiaacceot JIMII / CocraBuresnb u

penakrop M.3Bonapes. CII6, 2009 (1a BeIOOp mpemnogaBaress)

Menogun  gxaza. AHrtosorus. CocraBurenbp B.Cumonenko. Kues, My3nuna

Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax
Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepsI mporpaMm nepeBoAHOI0 3K3aMeHa (3a4era)
1 BapuanT

JIsanoB A. « 3abaBHast»

Pagens M. «ITaBana»

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuaHT

MsickoBckuit H.«BeceHHee HacTpoeHHe
Kab6anesckuii JI. «Hamr kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»
Bropoii knacc

Ayoumopnbie 3anamust 2 yaca 6 Heodenio

Koncynomayuu 6 uacog 6 200
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3a y4eOHBIN TO/ yJaluicsl JODKEH ChITpaTh JIBa 3a4eTa B MIEPBOM ITOJIYTOJWH, 3a4eT U

9K3aMCH BO BTOPOM IOJYIrOAuH. Ma)KOpHBIC U MHUHOPHBIC TaMMbI OO JBYX 3HAKOB BKJIFOYHUTCJIBHO.

Apnemxuo. Tpe3yuns (B ymepeHHoM Temrie). 10-15 3Tion0oB cpenHelt TpyaHocTu (110 HOTaMm).

[Ibechl. Pa3BuTHE HABBIKOB UTEHUS C JIUCTA.
IIpumepHBbIi penepTyapHbIi CIMCOK
Ynpaowcnenua u smioon

lammbl, 3TIOOBI, ynpaxkHeHus s cakcopona 1-3 roaer oOyuenusi. CocTaBUTENb U

penakrop M. llanomuukoBa. M., 1988

Npanos B. IlIkona akagemuueckoit urpel Ha cakcodone. U.1. M., Muxaun Jlukos, 2003
PuBayn A. lllkona urpsr Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. Ikona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI Ha cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002
Annpees E. [Tocobue mo HavansHOMY 00y4eHHIO Ha cakcodore. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecor

Xpecromarusa aasa kiaapHera. CocraButrenu U.Mosrosenko u A.lllrapk. Y. 1. M.,

2004 (za BHIOOD MperoiaBaresns)

1994:

Po3anoB C. IlIxoua urpsl Ha Ki1apHete. M., 1963:

T'equke A. «MaseHbpKas becay co4.6 Ne2

l'enpgens I @. Anaxuo

I'muuka M. «Ceepnas 3Be3na» (Ilechst)

Anexcannpos AH. «Ilecenka»

T'equxe A. «ManeHbKkas mbecay

XauatypsiH A. AHAaHTUHO

Mormapt B.A. Mapu u3 onepsl «Bomebnas dueiita»
CrapuHHBI{ QpaHIly3cKkuii TaHen «MI03eTT» U3 onepbl «ApMuaa»
[yman P. «Manenbpkast nbeca» u3 «AnpOoma I FOHOIIIECTBAY

Xpectomarus 1is kiaapHera. CocraButeqn U.Mosrosenko u A.llltapk. Y.2. M.,

Toccek @. T'aBor

Bebep K. «Xop oxoTHHKOBY» U3 onepbl «BomeOHbIi CTpeIoK»
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baprtok b. «Beuep B nepeBHe»
I'mnuka M. Kpakossik u3 onepsl «MBan Cycanun»
berxosen JI. Conaruna
I'enpens I. Arnante u3 CoHarbl A1 CKPUIKU U (OPTEITHAHO
Mennenbcon @. Anaxuo uz CoHaTsl i1 OpraHa
CoopHuk nbec s Ki1apHera U ¢oprenuano. Cocrasuresn b.bepe3osckuii n I.Kynucok. M.,
1980:
Mouapt B.A. «JlepeBeHckuii Taneuy, nepenoxenne C.Po3anosa
I'enpens [.®. Capabanna, nepenoxkenue C.PozanoBa
Opankép @. Cununuana, nepenoxxenue C.Pozanosa
bax N.C. Anrnes, o6paborka B.bioka
Mesionnu m:xa3za. Aurosnorus. CocraBuresb B.Cumonenko. Kues, My3uuna Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «<Even Now»
Bartlett J.C. «A Dream»
IIpumepbl nporpaMM nepeBoOIHOIO IK3aMeHa (3a4era)
1 BapuanT
JIsanoB A. «KonpiOenpHas»
Mouapt B.A. Mapu u3 onepsl «BomnmieOHas ¢ueiita»
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapuaHT
I'ennens I Annante u3 CoHaThl A CKPUIIKK U QOPTEHAHO
bax N.C. Aumes, o6pabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperuii knacc
Ayoumopnvie 3anamus 2 uaca 8 Heoenro

Kouncynomayuu 6 uacos 6 200
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3a y4eOHBbIi rof] yJamuiicsi JOJKEH ChIrpaTh JBa 3a4eTa B IEPBOM  MOJYTOAMH, 3a4€T U IK3aMEH BO
BTOPOM IOJIYTOAMH.

[TepeBon yuarierocsi ¢ cakcopoHa-CONpPaHO Ha albT-CaKCO(OH.

B HekoTOpBIX cilydasx MOXHO MPOJOKaTh 00y4eHHE Ha CaKCO(OHEe-COMpPaHo.

Pabora Hax nmoctaHoBko# amOymItopa, KOOpAWHALMEH NalIblIeB Ha aIbTOBOM CakcO(OHE.

['aMMbl Ma)XOpHbIE W MHHOPHBIE [0 JABYX 3HAKOB BKJIIOUUTEIBHO, HUIpa aplHeKUPOBAHHBIX
TPE3BYyUUil B JIB€ OKTaBbl. JIOMUHAHTCENTAKKOPABl K MaKOPHBIM I'aMMaM U YMEHbBILIEHHBIE CENTAKKOPIbI K
MUHOPHBIM FaMMaM.

XpoMaruueckas ramMma B TOHQJIBHOCTSAX (raMMbl UCHOJHSIOTCS IITPUXaMU JeTalle M JIeraro).
Pa3BuTHe HaBBIKOB YTEHMsI C JIMCTAa. 3HAKOMCTBO C NPUHLUIIAMU TPAHCIIOHUPOBAHUS Ha MaTepuae
IPONJEHHBIX 3TIONOB U MbEC

OcBoeHMe HaBBIKOB UCIIOHEHUS IKa30BOI MY3bIKH.

10-15 aTr0710B (110 HOTaM).

8-10 npec.

IIpuMepHBIi penepTyapHbIil CIUCOK

Ynpasicnenusa u smrwoowv

I'amMMmbI, 3TIONBI, ynpaxHeHus i cakcodoHa. 1-3 romasl oOydenus. CocTaBUTEIb M PENAKTOP
M.IIanomuukoBa. M., 1988

Npanos B. IlIkona akagemuueckoit urpel Ha cakcodone. U.1. M., Muxaun Jluxos, 2003

I'ammMel, aTI00BI. CocTaBuTenb I.ManmunoBckas, M., 2011

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. llkona urper Ha cakcodone. M., 1975

Mapxkus 0. JI>xa3zoBslii cnoBaps. M., Menorpad, 2002

ITpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Amnnpees E. [TocoOue mo HavansHOMY 00ydeHHIO UTpe Ha cakcodone. M., 1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft ,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBbix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHOBBI 15ka30B0ii UTPBI Ha cakcodoHne. 12 mKa30BbIX YIPAKHEHH.
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10 mxa3oBbix menonuid. Beimyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elyséesy»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Ré&verie»

Xpecromarusa Aast cakcodona-aapra. HauanbHoe oOyuenume. CocTtaBuTeb M PegaKToOp
M.IlIanommukoBa. M., 1985:

Heobroccu K. «ManieHbK1il HErpUTEHOK»

Hio6ya I1. «Becenbuak», «ManeHbkuil 6ameT»

berxosen JI. Conaruna

Crapunsblii ¢ppaHuy3ckuii Taner; «bpaniby»

[Ipokodres C. «Ilecus 6e3 cinoB»

Xpecromarus 1Js cakcogona-ansra. CocraBurens b.Ilpopsuy. M., 1978:

ITpoxodwes C. « 3enenas pomuna», op. 104 Ne2

Cwmerana b. Banbc

Bbaptok b. «Canoxkn»

I'peuanunoB A. «benopycckas aerus»

JxazoBomy cakcoonucty. YuedHoe mocodue 1 — 2 kiaaccol JIMII. CocraBuTe b U pegaKkTop
M.3Bonapés. CIIo, Komno3utop, 2009:

Hapomnas menonus «Coiian Bau3, Mowuceit» (Traditional «Go Down, Moses)

Haponnas menonus «Mepuxon» (Traditional «Jerichoy)

Onnepnu H. «OHH Cnpunr» (Adderly N. «Ann Spring»)

Tpona pxa3a. Ilonmyasipuble 3apy0e:xHble Menoguu s cakcopoHa u  (oprenuano.
Cocrautenb I.®uptuy, CI16, Komnozurtop, 2009:

Hennuc M. «Bce, uto npoucxomut co mHoi» (Dennis M. «Everything Happens To Me»)

Mesonuu mxka3za. Auronorus. CocraBureib B.Cumonenko. Kues, My3nuna Ykpaina, 1984:

Kapnaron b. « JIxxa - Jla» (Carlton B. «Ja — Day)
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[Munakapa M. «Munast Ixopmkus bpayn» (Pincard M. «Sweet Georgia Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beitns K. «Mekku — Hox» (Weil K. «Mack the Knifey)

IIpumepsl NporpaMm nepeBoJIHOI0 IK3aMeHa (3auera)

1 Bapuant
Heb6roccu K. «ManeHbKuii HerpUTEHOK
Schomann R. «Scénes d’ enfants»: «Réverie»

Haponnas menogus «Coitau BHu3, Mouceii» (Traditional «Go Down, Moses»)
Kapnron b. «J/Ixa - JTa» (Carlton B. «Ja — Day)

2 BapuaHT

Beethoven L. «Petite Valse»

[TpokodnreB C. «IlecHs 6e3 croB»

[Munkapn M. «Munas xxopmkus bpayn» (Pincard M. «Sweet Georgia Browny)

Hennuc M. «Bce, yto npoucxomut co MmHoi» (Dennis M. «Everything Happens To Me»)

YerBepThblil KIacC

Ayoumopmnsie 3anamus 2,5 waca 6 Heoenro
Koncynomayuu 8 uacos 6 200

3a y4eOHBIN Toj] yJalIuiicss JOHKEH ChITpaTh JBa 3a4eTa B IMEPBOM MOJYTOIUM, 3a4ET M IK3aMEH BO
BTOPOM TIOJTYTOJTUH.

MakopHble ¥ MHUHOpPHBIE TaMMbI, TEpILUHU, apIeKUO TPE3BYUHMH C OOpalleHUSIMU B TPSIMOM H
JIOMaHOM JIBW)KE€HUH, JOMUHAHTCENTAKKOP/bl, YMEHbBIIIEHHbIE BBOJHBIC CENTAKKOPABl B TOHAIBHOCTIX JO
TpeX 3HAKOB B YIOOHOM TeMmIie. XpomaTrhueckass ramMma, OXBaTbIBalolllas BECh JIMANa30H WHCTPYMEHTa
MTpUXaMUd JIeTalle, JIerarT0 WM JDKAa30BbIM IITPUXOM. Pa3BuTHE HABBHIKOB UTEHUS C JIHCTA.
TpaHcnoHupoBaHue.

10-15 a1r0710B (110 HOTaM).

8-10 mbec.

IIpuMepHBIi penepTyapHbIil CIUCOK

Ynpaoicnenua u smrwoowv

I'amMMbI, 3TIONBI, yrmpaxHeHus sl cakcodoHa. 1-3 romgsl oOydenus. CocTaBUTENh M PENAKTOP
M.IIanomramkoBa. M., 1988

Hawanbnoe oOydenue urpe Ha cakcodoHe. Metoamueckas pazpadorka. CocraBurenb A.Oceidyk.
M., 1986

I'ammMel, 3TI0BI. CocTaBuTenb I.ManmunoBckas. M., 2011

Mapxkus 1O. JI>xa3oBsrii cioBapb. Mesnorpad. M., 2002
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PuBuyn A. lllxona urper Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Annpees E. [Tocobue mo HauansHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI J1)ka30B0i UIpbl HA cakcooHe. 12 AKa30BbIX YIPaKHEHUI.

10 mxazoBeix Menonuid. Beimyck 1. CI16, Kommnosutop, 2004

10 mxazoBbix menonuii. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Company, U.S.A.

Ilvecor

Xpecromatusi st cakcopoHa-aabTa. HavaabHoe o0ydyenue. CocTraBuUTeIb W PeNAKTOP
M.IllanommukoBa. M., 1985:

HutTe JI. OTIOK

Myman P. «/len Mopo3» u3 «AnbboMa asis FOHOIIECTBA

bax U.C. Apus

Xana K. ®okcTpot

Xpectomarus AJs cakcodona-anbra. 4-5 roasl o0yuenusi. Cocraurear M.llanomnukosa.
M., 2005:

I'musp P. Pomanc, cou. 45

JBopxak A. FOmopecka

Mopuc II. «Ilecus nns mambl», «llpiranka» u3 crouThl g cakcopoHa U opkectpa «KapTunsl
IIpoBanca»

Jlancen C. «CakcopoHnana

Mycoprckuiit M. «KapTuHku ¢ BeicTaBKn»: «CTapblii 3aMOK»

MuxaiisioB JI. llIkosa urpsl Ha cakcodone. M., 1975:
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Cen-Canc K. «Jlebenn»
Iy6ept @. Cepenana
I'pur 3. «Ilecusa ConbBeir»
Yaitkosckuii I1. Banbc
Xpecromarus a4 cakcopona-aabra. CocraBurens b.Ilpopsuu. M., 1978:
[Mnmanosekuit K. Kpakossax
bax U.C. Apus
Ckps6un A. Ipemtomust
d:xazoBomy cakcoonucrty. Yueonoe mocoome 1 — 2 kiaaccest JIMII. CocraBuresb U peqakTop
M. 3Bonapes. CII16, Komno3surop, 2009:
Bbapner 0. «Moii nevanbubiil Maiibi (Burnett E. «My Melancholy Baby»)
Kepn [Ix. «9ta necust — to1» (Kern J. «The Song Is You»)
dxazoBomy cakcogoHucty. YueOHoe mocodme. 3 kuaacc JIMI. CocraBureib M pegakTop
M.3Bonapes. CIIo, Komno3urop, 2009:
Keccen A. «lymn — oy ny» (Kassel A. «Doodle Doo Dooy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins Music
Corporation, USA, 1962:
Raksin D. «Laura»
McHugh J. «I’'m Shooting High»
Roembheld H. «Ruby»
IIpuMepsI nporpaMm nepeBoAHOIO 3K3aMeHa (3a4era)
1 BapuanT
I'musp P. Pomanc, cou. 45
JBopxaxk A. FOmopecka
bapuer O. «Moti nevanpHbIi Masbi (Burnett E. «My Melancholy Baby»)
Keccen A. «lymn — oy ny» (Kassel A. «Doodle Doo Dooy)
2 BapuaHT
Ckps6un A. [Ipemtonus
[Inmanosekuit K. Kpakossx
Raksin D. «Lauray»
McHugh J. «I’'m Shooting High»
IIsThIi KIacCC

Ayoumopmnsie 3anuamus 2,5 waca ¢ Heoenro
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Koncynomayuu 8 uacos 6 200

3a y4eOHBIN o/l yyaluiicst JOJMKEH ChIrparh JBa 3a4eTa B IIEPBOM IIOJYTOJUH, 3a4€T U IK3aMEH BO
BTOPOM IOJIYTOAMH.

MakopHble U MUHOpPHBIE T'aMMBbI, TPE3BYUHs, ApIEIKUO, TOMHUHAHTCENTAKKOPIbl, YMEHBIICHHbIE
BBOJIHBIE CENTAKKOPAbI B TOHAJIBHOCTSAX JI0 TPeX 3HAKOB B YMEPEHHOM TeMIle. XPOMAaTUYECKUE T'aMMBI.
(lF'amMMbl MCHIONHSIIOTCS IUTPUXaMH JIeTalle, JIEraTo MWIM JKa30BbIM IITpUXOM). UTeHHe HOT C JHCTa.
Tpancnonuposanue. HagaibHble 371eMEHTHI UMIIPOBU3ALIMY.

10-15 sTr0710B (110 HOTaM).

8-10 mbec.

IIpuMepHBIH penepryapHbIi CIIHCOK

Ynpaoswcnenus u smioowt

Pupuyn A. 150 ynpaxuenuii 1uia cakcodona. M., 1960

Pupuyn A. 40 stron0B 11 cakcodona. M., 1960

COopHuK 30paHHBIX 3TIOAOB I cakcodona. CocraButenb E.Auapees. M., 1976

I'ammel, 3110061 CocTaBuTenb I.Manunosckas. M., 2011

Mapxkus 0. J)xa3zoBblii cioBaps. Menorpad. M., 2002

Pupuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. llkona urper Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPbI Ha cakcodoHe. M., 1977

HauaneHoe oOyueHue urpe Ha cakcodone. Meromuueckas paspaborka. CoctaBurens A.Oceluyk.
M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 15ka30B0ii UTPBI HAa cakcooHe. 12 mKa30BbIX YIPOKHEHHUH.

10 mxazoBeix menonuid. Beimyck 1. CI16, Kommosurop, 2004

10 mxa3oBbix Menoauii. Bemmyck 2. CI16, Kommosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot, Editor,
Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try

Publishing Co., U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

Ilvecor

Xpecromarus 1is1 cakcogona-anabra. 4-5 roasl o0yuyenusi. Cocrasurenr M.Illanommnnkosa.
M., 2005:

Kynepen @. Jlunmxanc

Kopennu A. XKura

Pumckuii-Kopcakos H. «Ilecus Illemaxanckoii napuubn U3 onepsl «30J10TOH NETYIIOK

[ocrakoBuu JI. Pomanc u3 My3biku K KuHOGUIBEMY «OBOI»

Pamo K.®. TamOypun

Mouaprt B.A. Porno

Muxaiisios JI. llIkoJia urpsl Ha cakcodone. M., 1975:

I'pur 3. «Taneu AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst uHauiickoro rocts» u3 onepbl «Cagko

Heobroccu K. «ManeHnbkuii mactyx»

JIuct @. HoktropH Ne3

Xpecromarus s cakcogona-anbra. Cocrapures b.Ilpopsuu. M., 2005:

Ckpsbun A. Maszypka. Op. 3, Ne3

[Ipoxodres C. «3enenHas pouunay

Cupugos I. «Mys3bikanbHbII MOMeHT» U3 JleTckoro anbooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Haendel GF. Allegro (3-e Sonate, Flite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

dxa3zoBomy cakcooHucty. YueoHoe mocodue. 4 kuaacc JMII. CocraBurteib M peaakTop
M.3Bonapes. CII6, Komnozurop, 2009:

Kaprep P. «Manenbknii Banbsc» (Carter R. «Little Waltzy)

Mamnuren k. «[Tomuym» (Mulligan G. «Catwalky)

3BoHapeB M. «bmo3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley GF. «Indiana»

IIpumepbl nporpaMM nepeBoIHOIO 3K3aMeHa (3auera)

1 BapuanT

Kynepen @. «/{unmxaHc»
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Kopemu A. Kura
Kaprep P. Manenwkuii Basbe (Carter R. «Little Waltzy)
Mamnuren [Ix. «Iloguym» (Mulligan G. «Catwalk»)

2 BapuaHT
Haendel GF. Allegro (3-e Sonate, Fliite et Piano)

Pumckuii-Kopcakos H. «llecHs unauiickoro roctsi» u3 onepsl «Canko»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

IlecrToi K1ace

Ayoumopmnsie 3auamus 2,5 uaca ¢ Heoenro

Kouncynomayuu 8 uacoe 6 200

3a y4eOHBIN To/l yYaluiicsi TOMKEeH ChIrparh JBa 3a4eTa B EPBOM IMOJIYTOJUH, 3a4eT U HK3aMEH BO
BTOPOM TOJTYTOAMH.

MaxopHble 1 MUHOpPHBIE T'aMMbl B TOHQJIBHOCTSX JI0 YEThIpEX 3HAKOB, JOMHUHAHTCENTaKKOPbI,
YMEHBILIEHHBIE CENTaKKoOpAbl M MX oOpaimieHus. XpOMaTHUYECKHUE TraMMbl B TOHAJIBHOCTSIX (TaMMbI
UCIIONHSIOTCSA IITPUXaMH JeTalle M Jierato, Ju00 JHKa30BbIM INTPUXOM). YUTeHHME HOT C JIKCTa.
TpancnonupoBanue. CeKBEHIIUH.

10-15 sTr0710B (110 HOTaMm).

8-10 mwec.

IIpuMepHBbIH penepryapHbIil CIIMCOK

Ynpaowcnenua u smrwoown

PuBuyn A. 150 ynpaxunenuii 1iig cakcopona. M., 1960

PuBuyn A. 40 strom0B i1 cakcodona. M., 1960

CO6opHHK M30paHHBIX 3TI010B U1 cakcooHa. CocraBurens E.Aunpees. M., 1976

I'ammMel, 30161, CocTaBuTenb I.ManmunoBckas. M., 2011

Mapxkus 0. JI>xa3zoBslii cnoBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. . I. M., 1965

Muxaitnos JI. [kona urpsl Ha cakcodone. M., 1975

ITpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Hawanbnoe oOydenue urpe Ha cakcodoHe. Mertoamueckas pazpadorka. CoctaBurenb A.Oceildyk.
M., 1986

Wnbemep K. Meroauyeckoe nmocoOue 1Mo MMIIPOBU3ALMHU ISl CaKCOPOHA M JPYTUX MY3BIKAJIbHBIX
MHCTpYMEHTOB. M., Muxaun /lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft [,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 15ka30B0ii UTPBI HAa cakcodoHe. 12 mKa30BbIX YIPOKHEHUH

10 mxa3oBbix menonuid. Beimyck 1. CI16, Kommosutop, 2004

10 mxa3oBeix Menoauii. Bemmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot, Editor,
Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par M. Mule. Alphonse
Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn LTD, London,
1961

Ilvecor

Xpecromartus 1Js1 cakcogona-anbra. 4-5 roast odyuenusi. Cocrauress M.Ilanomnukosa.
M., 2005:

Pagens M. Conaruna

I'enpens [.®. Apus ¢ Bapuanusmu

Po3oB A. «B noppaxanue bennu ['ynmeny»

Uyrynos 10O. «bnro3 — mapun»

Xpecromarus s cakcopoHa-anabra. 5-6 roasl o0yuenusi. Cocrapurens M.IIlanomnunkosa.
M., 2005:

Maprunu J[x. Pomanc

[Temertn 1. IIpecto

JiBopkak A. «PoMaHTHUYECKasl Tbecay

PaxmanunoB C. «/ranpsHcKas ojbka»

Kocma XK. «Onasmine mucTes
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Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer, Inc.,New
York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xazoBomy cakcogonucty. YueOnoe nocodue. 4 kuaacc JMII. CocraButenb M peIakTop
M.3Bonapes. CII6, Komno3surop, 2009:

Hennnc M. «To, yto mpoucxomut co mHoi» (Dennis M. «Everything Happens To Me»)

Apnxaiim I, «Cnagkas u uynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)

Bonda JI. «JlackoBeiii noxxank» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’1l Never Stop Loving You»

IIpumepsl NporpaMm nepeBoJHOIO IK3aMeHa (3auera)

1 Bapuant
Maptunu [[x. Pomanc
Paxmanunos C. «tanbsHckast monbka»
Kocma XK. «OnaBuime 1uctbsi»
CrpeitxopH b. «I'pe3a» (Strayhorn B. «Day Dream»)

2 BapuaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

CeabMoi Kiace

Ayoumopnvie 3auamus 3 yaca 8 Heoemnio

Kouncynomayuu 8 uacoe 6 200

3a y4eOHBIN ro/l yyaluiicst TOMKEeH ChIrpaTh JBa 3a4eTa B MEPBOM IOJIYTOIUH, 3a4eT U HK3aMEH BO
BTOPOM TOJTYTOAMH.

MaxopHble M MUHOpPHBIE TaMMbl B TOHAJIBHOCTSAX [JO MSATH 3HAKOB, JIOMHHAHTCENTAKKODIHI,
YMEHBIIIEHHBIE CENTAKKOPBI U UX 0OpaleHus..

XpOMaTI/I‘ICCKI/Ie raMMBbI B TOHAJIBHOCTSX.
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["aMMBbI UCTIONHSIOTCS IITPUXAaMU JeTallle U JIEraTo, JU00 HKa30BbIM IITPUXOM. UTeHHe HOT C JIHCTa.
TpancnionupoBanue. Mrpa cekBeHIUH.

10-15 aTr0M0B (1O HOTAM).

4 mvechl M 1 Ipon3BeieHNEe KPYIMHOU (DOPMBI.

IIpumepHbIi penepTyapHbIi CIMCOK

Ynpaowcnenua u smioon

PuBuyn A. 150 ynpaxuenuii 1 cakcodona. M., 1960

PuBuyn A. 40 s1rom0B 1151 cakcodona. M., 1960

CoopHuk n30paHHbBIX 3TIONOB s cakcodona. CocraButens E.Annpees. M., 1976

I'ammel, 310061 CocTaBuTeib I.Manunosckas. M., 2011

Mapkun 10. [[xa3oBblii cioBapb. M., Menorpad, 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urper Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTpbI Ha cakcopone. M., 1977

HauanpHoe oOyuenue urpe Ha cakcodone. Meromudeckas paspaborka. CocraBurensb A.Oceiuyk.
M., 1986

Nnemep XK. Meronudeckoe mocoOue Mo MMIIPOBH3AIMH ISl cakcopoHa M APYTUX MY3bIKATbHBIX
MHCTpYMEHTOB. M., Muxaun /lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI )ka30BOM UTPhl HA cakcooHe. 12 Ka30BbIX YIpaKHEHUN

10 mxa3oBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot, Editor,
Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.Mule. Alphonse

Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn LTD, London,
1961

Ilvecor

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koropas mnoxkopuiaa wmup. Ilonyasipubie npousBeaeHust Aas  cakcopoHa H
¢oprenuano. CocraBuresib u pegakrop B.Axrucosn, CI16, Komno3zurop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

dxazoBomy cakcodonucry. YueOHoe mocodue. 5 kiaacc [IMII. CocraBurenb M pegaKTop
M.3Bonapes. CI16, Komno3zurop, 2009:

Bpaunr A. «Bot u Bce» (Brandt A. «That’s Ally)

Hennuc M. «Houb, koTopyto Mbl Ha3eiBasiu AHeM» (Dennis M. «The Night We Called It A Day»

Xab66apa ®. «Tel ans mens Bce» (Hubbard F. «You’re My Everythingy)

VYunbsamc C. «bimto3 baiicun — ctput» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepsI mporpaMm nepeBoAHOIO 3K3aMeHa (3a4era)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Jennuc M. «Houb, xoTopyro Mbl HaseiBaiu AHEM» (Dennis M. «The Night We Called It A Day»
Xab606apa @. «Ter s menst Bce» (Hubbard F. «You’re My Everything»)

BockMmoii kiaace
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Ayoumopmnsie 3anamus 3 yaca 6 Heoeno

Koncynomayuu 8 wacoe 6 200

VYyamuecs MOryT Wrparb Ha 3adeTax JOOble IPOMU3BEIECHUS HAa YCMOTPEHHUE IpernojaBarelis;
KOJIMYECTBO 3a4€TOB M CPOKHU CIEMabHO HE ompezeneHbl. I[lepen HUTOroBbIM 3K3aMEHOM yualluiics
OOBITpBIBAET BBITYCKHYIO TPOrpaMMy Ha 3a4€Tax, KIACCHBIX Beuepax U KOHLIEpPTax.

MaxopHble ¥ MHHOpPHBIE TaMMbl B TOHQJIbHOCTAX JO TMSITH 3HAKOB, B TOM YHUCIE
JOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIE CENITAKKOPAbI U WX oOpamieHus. VICHOMHATh B MOJBM)KHOM TEMIIE
pa3IuYHbIMU WTpuxamu. UteHue HOT ¢ nucTa. TpancrnonupoBanue. Vrpa cekBeHIIN.

15-20 sTr0710B (110 HOTaM).

4 npechl 1 1 mpousBeeHUE KPYITHOM

IIpuMepHBIH penepryapHbIi CIIUCOK

Ynpasicnenusa u smrwoowv

HBanoB B. 18 xapakTepHbIX mbec B opMe ITIOAO0B 1151 cakcodoHa - coso. M., 2002

WBanos B. IlIkona akanemudeckoid urpsl Ha cakcodone. Y. 2. M., Muxaunn uxos. 2004

PuBayn A. 150 ynpaxuenuii 1 cakcodona. M., 1960

Puuyn A. 40 stron0B ais cakcodona. M., 1960

COopHuk n36paHHbIX 3TI0AOB uig cakcodona. CocraButens E.Auapees. M., 1976

I'ammel, 310061 CocTaBuTenb I.Manunosckas. M., 2011

Mapxkus 0. JI>xa3zoBslii cioBaps. Menorpadg. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. kona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTpHI Ha cakcodoHe. M., 1977

Hauanbnoe oOydenue urpe Ha cakcodoHe. Meroauueckas pazpaborka. CocrtaBurens A.Oceiuyk.
M., 1986

Wnbemep K. Metoauueckoe nmocoOue 1Mo MMIIPOBU3ALMU ISl CaKCOPOHA M JIPYTUX MY3bIKaJIbHBIX
MHCTpYMEHTOB. M., Muxann Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot, Editor,
Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.Mule. Alphonse
Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn LTD, London,
1961

Ilvecor

Anpounonu T. Anaxwuo. [lepenoxenne s anbT-cakcodona M.JIebeneBa. My3bIKanbHBIH HHTEPHET
— KOJUIeIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule, Les Classiques du
Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo Muzyczne, 1976

My3bika, kotopass mnokopuiaa wmup. Ilomynsipubie mnpousBeneHusi st cakcogpoHa ©
¢oprenuano. CocraBuresib u pegakrop B.Axrucos. CII6, Komno3urtop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

xa3zoBomy cakcooHucty. YdeoHoe mocodue. 6 kiaacc JMII. CocraBurteib U peaakTop
M.3Bonapes. CI16, Komno3zurop, 2009:

OmunrToH /. «IIpocro npuxmucs ko mae» (Ellington D. «Just Squeeze Me»)

Ponnen A. «MBa mauer 060 mue» (Ronnel A. «Willow Weep For Mey)

OnnmuarToH . «Hactpoenne unnuroy» (Ellington D. «Mood Indigo»)

Knennep [Ix. «Bepnbie npy3bs» (Klenner J. «Just Friends»)

IIpuMepsl NporpaMM BBINYCKHOTO IK3aMeHAa

1 BapuaHnT
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Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»
2 BapuaHT
Vinci L. «I Sonatay (IIT — IV 9u.)
Goodman B. «Stompin’ At the Savoy»

VYuammecs, npopopKaronye odydeHue B 9 Kiacce, CIaloT BEITYCKHOM dK3aMeH B 9 Kiacce.

III. TPEBOBAHMS K YPOBHIO IOAI'OTOBKHU YYAHIUXCSA

JlanHasi mporpaMma OTpakaeT pazHOOOpasue pernepryapa, aKaJAeMUUYECKyIO0 HAalpaBICHHOCTh
yueOHoro mnpeamera «CrnenuaabHOCTh (CakcOOH)», a TakkKe BO3ZMOXKHOCTH HWHJIWBHIYaJbHOTO
noaxona K Kaxaomy yueHuky. ConepkaHue MporpamMmbl HalpaBlI€HO Ha oOecreueHue
XYIOKECTBEHHO-ICTETUYECKOTO PAa3BUTUS JIMYHOCTHM U MPHOOPETEHUS €10  XYHOKECTBEHHO-
WCIIOJIHUTENIbCKUX 3HAHUHN, YMEHUI U HaBBIKOB.

Peanusayus npoepammer obecneuusaem:
- HUIMYHUE Y y4Yallerocsi UHTepeca K My3bIKaJIbLHOMY UCKYCCTBY, CAMOCTOSITEIBHOMY MY3bIKAJIbHOMY
UCIIOJIHUTEIILCTBY;
- c(hOpMUPOBAHHBIA KOMIUIEKC HCHOJHUTEILCKUX 3HAHUN, YMEHHH W HaBBIKOB, MO3BOJISIOIINN
UCMOJIb30BaTh MHOT0OOpa3HbIE BO3MOXKHOCTH MY3bIKQJIBHBIX HMHCTPYMEHTOB JUISL JIOCTH)KEHUS
Haubosee yOequTeIbHON UHTEpIPETALMU aBTOPCKOT0 TEKCTA, YMEHHS CAMOCTOSTEIbHO HAKAIJIUBATh
penepryap W3 MY3bIKaJIbHBIX MPOU3BEACHUN PA3IWYHBIX AIOX, CTUJIEH, HANpaBICHUH, JKaHPOB U
opm;
- 3HaHWE B COOTBETCTBMM C MPOrPaMMHBIMHU TpeOOBAHUSMH MCIIOJHUTEIBCKOTO penepryapa,
BKJIIOYAIOIIETO MPOU3BEACHUS 3apYOEKHBIX U OTEUECTBEHHBIX KOMIIO3UTOPOB Pa3HBbIX UCTOPUUECKUX
IIEPUOJIOB, CTHJIEH U KAHPOB KIACCUYECKOW M JIKA30BON MY3BIKH;
- 3HaHUE Xy 0)KECTBEHHO-HCIIOIHUTEIBCKIX BO3MOKHOCTEH Cakco(oHa;
- 3HaHUE NMPOo(HeCcCHOHANBHON TEPMUHOIOTUH;
- HAJIMYME YMEHUH 10 YTEHMIO C JIMCTA U TPAHCIIOHUPOBAHUIO MY3BbIKAJIbHBIX MPOU3BEACHUN pa3HbIX
YKaHPOB U GopM;
- HaBBIKM II0 BOCIHUTAHUIO CIYyXOBOI'O KOHTPOJIS, YMEHMIO YIPaBJIATh IPOLECCOM HCIIOIHEHUS
MY3BIKaJIHOTO TIPOU3BEICHUS;
- HaBBIKM IO HCIIOJIB30BAHHUIO MY3BIKAJIbHO-UCIIOTHUTEIbCKUX CPEICTB  BBIPA3UTEIbHOCTH,
BBIMIOJTHEHUIO aHalIM3a HCIHOJHSAEMBIX MPOU3BEACHUN, BIAJCHHUIO PAa3IMYHBIMU BUAAMH TEXHUKU

HCIIOJIHUTCIIbCTBA, UCTIOJIb30BAHHUIO XYIOKCCTBCHHO ONPABJAAHHBIX TEXHUYCCKUX ITPUCMOB,
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- HaJIM4ue TBOPYECKON MHUIMATUBBL, C(OOPMUPOBAHHBIX MPEACTABICHUN O METOAMKE pa3ydynBaHUs

MY3BIKQIbHBIX IPOU3BEACHUH U IpUeMax pabOoThl Ha/l UCTIONHUTEILCKUMH TPYAHOCTSIMU;

- HaJU4Me MY3BIKAJBHOW MaMATH, PAa3BUTOTO MOJM(OHUYECKOTO MBINUICHUS, MEJIOANYECKOrO,

JaJI0TapMOHUYECKOI0, TEMOPOBOI'O CIIyXa;

- HINYME HJIEMEHTAPHbBIX HAaBBIKOB PENETULIMOHHO-KOHIEPTHON pabOThl B KAUECTBE COJIUCTA.
IV. ®OPMbI 1 METO/1bI KOHTPOJISl, CHCTEMA OLHEHOK

1. Ammecmayus: yenu, 8uovl, hopma, cooepaicanue

OCHOBHBIMHU BU/IaMHU KOHTPOJISI YCIIEBAEMOCTH SIBJISIFOTCS:

®  TEKYILIHMH KOHTPOJIb YCIIEBAEMOCTH yJallluxcs,

®  [IPOMEXKYTOYHAs arrecrauus,

®  UTOroBas arTecTalusl.

Kaxxapiii BU KOHTPOJISI UMEET CBOM IIJH, 3a7a49H, (OPMEIL.

Texkymmii KOHTPOJIb HalpapieH Ha MOJAep )KaHUue y4eOHONW TUCLUIIIMHBI, BbISIBIEHHUE OTHOIICHUS K
IpeaAMETY, Ha OTBETCTBEHHYI) OpPraHM3aLMIO0 JIOMAIIHUX 3aHATHH, MMEeT BOCIUTATEIbHbIC IIEIH,
MOXET HOCHUTh CTUMYJIHPYIOIIMM Xapakrep. TeKymuid KOHTPOJIb OCYIIECTBISIETCS PETYISIPHO
IIpero/iaBaTesieM, OLEHKU BBICTABISIOTCA B JKypHal W JHEBHUK yuwamierocs. Ilpu oueHuBanuun
YUUTBIBACTCSL:

- OTHOILIEHHE YYCHHKA K 3aHATHUSAM, €r0 CTapaHus U MPUIICKHOCTD;

- KQYE€CTBO BBIMOJIHEHUS ITPEIJIOAKEHHBIX 3a/laHUM;

- WHULMATUBHOCTh U MPOSIBICHHUE CaMOCTOSITEIbHOCTH KaK Ha ypOKe, TaK M BO BpeMs JOMaIIHEH
paboThI;

- TEMIIbI POJBMKEHHUSL.

Ha ocHoBaHuu pe3ynbTaroB TEKYIIETO KOHTPOJISI BBIBOJSTCS YETBEPHBIE OLICHKH.

Oco0oil ¢opmoOli TEKyIIero KOHTPOJIS SBISETCS KOHTPOJBHBIM YpPOK, KOTOPBIM MPOBOIAUTCS
IIPETIOIaBaTENIEM, BEAYIIIUM NIPEIMET.

IIpomexxyTouHasi aTTeCcTANMA ONPEACIAET YCHEIHOCTh Pa3BUTHUS YYAILEroCs U CTENEHb OCBOEHUS
UM yuyeOHBIX 3ajJad Ha omnpeneileHHoM Jdtarne. Haumbonee pacnpocTpaHeHHBIME —(dopMaMu
MIPOMEKYTOUHON AaTTeCTalluM SBISIOTCA 3a4eThl, aKaJleMUYeCKHe KOHLIEPTHI, TEXHUYECKHE 3aueThl,
9K3aMEHBbI, IPOBOAMMBIE C IPUINIALIEHUEM KOMHCCHH.

Kaxnas ¢opma mnpoBepkn (KpomMe TepeBOAHOrO 3aueTa (9K3aMeHA) MOXET OBITh Kak
nuddepeHIMPOBaHHOM (C OLIEHKOH ), Tak U He TuddepeHIIpOBaHHOM.

[Ipn oueHuBaHUM OO0S3aTENBHBIM SIBISETCS METOAUYECKOE OOCYXKIEHHE, KOTOPOE MOJIKHO HOCHTH
PEKOMEH/IaTeNIbHBINA, aHATUTHYECKUH XapakTep, OTMEeYaTh CTENeHb OCBOCHHUs y4yeOHOro marepualna,

AKTUBHOCTD, IICPCIICKTUBLI U TCMII pa3BUTHUSA YUCHUKA.
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VYyacTue B KOHKypcax MPUPaBHUBAETCS K BBICTYIUICHHIO HA aKaJIEMUUYECKUX KOHLEPTAaX M 3a4eTax.
[TepeBonHOM 3a4eT (3K3aMEH) SBISETCS 00SI3aTEIIBHBIM JJIsI BCEX.

[lepeBomHOM 3a4eT (9K3aMEH) MPOBOAMUTCS B KOHIIE KAXKJOTO Y4eOHOTO Toja, OMpelnessieT KaueCTBO
OCBOEHHUS yueOHOr0 Marepuaa, ypoBeHb COOTBETCTBUSA C yUYEOHBIMU 3a7a4aMU rofia.

KoHTposnbHBIE YPOKH U 3aU€Thl B paMKaxX MPOMEXKYTOUHOM aTTeCcTallui MPOBOISATCS B KOHIIE yUEOHBIX
MOJIYTOJIUM B CUET ayAUTOPHOTO BPEMEHU, IPEAYCMOTPEHHOTO Ha npeaMeT «CrennalbHOCTh U YTEHUE
¢ mucrta (cakcodoH)y». DK3aMeHbl MPOBOAATCS 32 MPENeIaMu ayTUTOPHBIX y4eOHBIX 3aHITHUH, TO €CTh
[0 OKOHYAHHUU TMPOBEIEHUs Y4YEOHBIX 3aHATUI B y4yeOHOM TrOAy, B paMKax I[POMEKYTOYHOU
(3K3aMEHAIIMOHHOM ) aTTeCTAIHH.

K sx3aMeny A0IycKaroTCsl ydanuecs, MOJHOCThIO BBITIOJHUBIIINE BCE YUCOHbBIC 3a/IaHUS.

[To 3aBepumieHMM 3K3aM€Ha JONYCKA€TCA €ro Inepeciada, €ciad  yYalluics  MOJy4HII
HEYIOBJIETBOPUTEIIbHYIO OLEHKY. YCIOBUSl IE€pecAaayd M MOBTOPHOM CHAayu 3K3aMeHa OIpEIENICHbI B
JIOKaJIbHOM HOPMaTHUBHOM akTe oOpa3oBarenbHOU opraHuzanuu «llomokeHue o TeKyileM KOHTPOJIE
3HAHUM U TPOMEKYTOUHOM aTTECTAUH YUAIUXCS.

Hrorosast arrecranus (BbIIIYCKHOM 3K3aMeH) ONPENEIIIET YPOBEHb U KAY€CTBO BIAJACHUS MOJHBIM
KOMILUIEKCOM MY3bIKaJIbHbIX, TEXHMYECKUX M XyJOKECTBEHHBIX 3aJad B pPaMKax MpPeICTaBICHHOMN
COJIbHOM ITPOTPaMMBl.

2. Kpumepuu oyenxu
Taonuua 3

5 («OTIMYHOY) TEXHHYECKHM KAYECTBEHHOE M  XYJIOXKECTBEHHO OCMBICIEHHOE
WCTIOJIHEHHE, OTBEYAIOIIEE BCEM TPEOOBAaHMAM HA JaHHOM OTare

o0Oy4yeHus

4 (((XOpOH_IO») OIICHKa OTpaXXa€T TIpaMOTHOC HCIIOJIHCHUEC, C HEOOJIbIITUMH

HEOA0UYCTaMU (KaK B TCXHHUYCCKOM IIJIaHC, TaK U B Xy,Z[O)KeCTBCHHOM)

3 («yAOBIETBOPUTEIILHOY) UCIIOJTHEHUE C OOJNBIIMM KOJIMYECTBOM HEAOYETOB, @ HMEHHO:
HeI[oy‘-IeHHI:Iﬁ TEKCT, citabas TEXHHUYECCKas II0AT0TOBKA,
MaJIOXY[JO’KECTBEHHasi Urpa, OTCYTCTBHE CBOOOJBI HMIPOBOTO

arrapara 1 T.A.

2 KOMIUIEKC HEIOCTATKOB, SIBIISIOIIMICS CIEACTBHEM OTCYTCTBHUSA
(«HEYIOBIETBOPUTEIIHHO») | IOMAIIHUX 3aHSITHHA, a TaKXKEe TUIOXOHM MOCEMAaeMOCTH ayIuTOPHBIX

3aHATHU

«3adycT» (663 OI_[CHKI/I) OTpaxxact JIOCTaTOYHBIH YPOBCHBb NOATOTOBKHU U UCIIOJIHCHUSA HA

JTAaHHOM 3Tare o0y4eHus

Cornacio ®I'T, naHHas cHCTEMa OIIEHKH KaueCcTBa HCIOJHEHHS SBIIIETCS OCHOBHOH. B

3aBUCHUMOCTH OT CJIOXHBIINXCA Tpa,Z[I/II_II/Iﬁ TOro HJIM HHOI'O yqe6H0r0 3aBCACHUA M C Y4YCTOM
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11€J1IeCO00Pa3HOCTU OLIEHKA Ka4eCTBA MCIIOJHEHHsI MOXKET OBITh JOMOJHEHA CUCTEMON «+» M «-», UTO
JIacT BO3MOXKHOCTH 00J1€€ KOHKPETHO OTMETHUThH BBICTYIIJICHUE YJaIerocs.

@OoH/BI OIEHOYHBIX CPEACTB NPU3BAHBI 00ECIEUMBATh OILIEHKY KayecTBa NPUOOPETEHHBIX
BBITYCKHUKAMU 3HAHHWH, YMEHMH M HABBIKOB, a TAK)K€ CTENEHb I'OTOBHOCTH YYAIIMXCS BBIITYCKHOIO
KJjlacca K BO3MOXKHOMY IPOJODKEHHIO MPO(ECCHOHAIBHOI0 00pa3oBaHMs B 00JaCTH MY3bIKaJIbHOIO
UCKYCCTBA.

[Ipu BbIBEACHMU UTOTOBOM (IIEPEBOHOI) OLIEHKH YUYUTHIBACTCS CIEYIOLIEE:

) OIICHKA TOI0BOU pabOThI yUCHUKA,;
° OIICHKA Ha aKaJIeMHYECKOM KOHIIEPTE, 3a4eTe WU IK3aMEHE;
° JpyTUe BBICTYIUICHHSI YUCHUKA B TEUCHHE YUEOHOTO rojia.

OneHKY BBICTABIISIOTCS 110 OKOHYAHUH KQKJI0W YETBEPTH | ITOJIYTOJUH y4eOHOTO roja.

V. METOANYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOTI'O ITPOLECCA
Memoouueckue pexomernoayuu nedazo2uteckum pabomHuKam

B pabote ¢ ywammmcs mpernogaBareib JAOJDKSH CIEIOBAaTh MPHUHIUIIAM TOCIEI0BaTeIbHOCTH,
MOCTETICHHOCTH, IOCTYITHOCTH, HATJISITHOCTH B OCBOCHUU MaTepHara.

Bech mporiecc 00ydeHHs JOKEH OBITh TOCTPOCH IO MPUHIIUITY: OT MPOCTOTO K CIOKHOMY - U
YUUTHIBaTh MHJUBUIYyaTbHbIE OCOOEHHOCTH Y4YEHHKA: ero (pu3MuecKkue JaHHbIE, YPOBEHb Pa3BUTHS
MY3BIKaJIbHBIX CIOCOOHOCTEH.

Heob6xomumbIM yciioBrUeM /i YCIIEITHOTO 00yUeHHs Ha cakcooHe siBsieTcs (OpMUPOBAHUE Y
YUEHUKA YK€ Ha HadyaJIbHOM dTare MPaBWIBHON IMOCTAHOBKHU T'y0, PYK, KOPITyca, HCIIOJIHUTEIHCKOTO
JIBIXaHUSI.

Pa3BuTHiO TEXHUKH B Yy3KOM CMBbICIEe cloBa (OErIOCTH, YETKOCTH, POBHOCTH H T.J.)
CIIOCOOCTBYET CHCTeMaThyecKas pabdora HaJ yNpaXHCHHUSIMH, TaMMaMU W dTiogamu. [lpu ocBoeHHUH
ramM, yIpaXHCHHH, 3TIOJOB U JIPYrOTO BCIIOMOTATEIHHOTO MaTepHaia PEKOMEHIYeTCs MPUMEHEHUE
pa3IMYHBIX BAPHAHTOB — IITPUXOBBIX, TUHAMUYECKUX, PUTMHUYECKHX U T. 1.

PaGora Hamg kauecTBOM 3ByKa, MHTOHAIMEW, PUTMUYECKUM PHUCYHKOM, JHUHAMUKOH —
BROXHCHUIITUMH CPEJICTBAMH MY3bIKAJIBHON BBIPA3UTEILHOCTH — JIOJDKHA TIOCIIE0BATEIILHO MPOBOAUTHCS
Ha MPOTSDKEHUH BCEX JIET O0YUICHHS B OBITh TPEIMETOM TIOCTOSTHHOTO BHUMAHHMSI ITe/1arora.

[Tpu paboTe Haa TEXHUKOW HEOOXOUMO JaBaTh YETKUE WHINBUIyadbHbIC 3a/IaHUS U PETYISIPHO
MPOBEPSATH UX BBIMIOJTHEHNUE.

B y4eOHoI paboTe Takke CiieayeT HCIOIh30BaTh MEPEIIOKEHUS IMPOU3BEACHHUHN, HATMCAHHBIX
JUISL IPYTUX HHCTPYMEHTOB WJIM JUIS Tojioca. PEKOMEHIYIOTCS TIepeoXKeHHs, B KOTOPHIX COXPaHEH

3aMBICCJI aBTOpa U HIMPOKO UCITIOJIb30BaHbI XapaKTCPHLIC 0COOEHHOCTH KJIapHCTA.
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B pabore Haa My3bIKadbHBIMU MPOU3BENECHUSMU HEOOXOTUMO TMPOCIIEKUBATH CBSI3b MEXKIY
XYJOXKECTBEHHON U TEXHUYECKON CTOpOHAMH M3y4aeMOIo IIPOU3BEICHHUS.
Pexomenoayuu no opeanusayuu camocmosamensHol pabomsl y4aujuxcsi

1. CamocTosITeIbHBIE 3aHATHUS JOJDKHBI OBITH PETYISIPHBIMU U CHUCTEMAaTUYECKUMU.

2. [lepnoIMYHOCTD 3aHATUNA: KAXbIi ICHb.

3. KonnuecTBo 4acoB CaMOCTOSITENbHBIX 3aHATUN B HEIEIIO: OT JBYX JIO YEThIPEX.

O0beM CcaMOCTOSITETTBHOM pPa0OTHl OMpeneNnsercss ¢ y4eToOM MHUHUMAlIbHBIX 3arpar Ha
MOJrOTOBKY JIOMAIIIHETO 33JIaHus C y4ETOM MapaijIeIbHOT0 OCBOEHUS JEThbMH MPOTPaMMbl OCHOBHOTO
oOmiero oOpa3oBaHMs, a TaKXe C YYETOM CIIOKMBILIUXCA MEJAarormyeckux TPpajulluid B yueOHOM
3aBEJIEHUU U METOJIMYECKOH 11€1€CO00Pa3HOCTH.

4. YueHuK JOJKEH OBbITh (PU3NUECKH 340pOB. 3aHATHS IPU MOBBILLIEHHONW TEMIIEPAType ONACHBI
JUISL 3I0POBBS U Hellenecoo0pa3Hbl, TaK Kak pe3ylnbTaT 3aHATHH Beeraa OylneT OTpulaTebHbIM.

5. WuauBuayanbHas AOMAaliHAS pad0oTa MOXKET MPOXOIUTh B HECKOIBKO MPUEMOB U
JOJDKHA CTPOUTHCA B COOTBETCTBUHU C PEKOMEHJALMSAMHU MPENOAABATENS 110 CHEUAIbHOCTH. Y UYEHUK
JIOJDKEH YUTH C ypOKa C SICHBIM MPECTAaBICHUEM HaJ 4YeM eMy padoTarh JoMa. 3a7adu JIOJDKHBI ObITh
KpaTKo | SICHO C(OPMYIUPOBAHBI B THEBHHKE.

ConeprkaHueM JOMAIIHUX 3aJaHU MOTYT OBITh:

L YIIPpA)KHCHUS JJI1 pa3BUTHUS 3BYyKa (BBI,Z[ep)KaHHLIC HOTBI);

. paboTa HaJl pa3BUTUEM TEXHUKHU (TaMMBI, YIIPaKHEHMUsI, STIONIbI);

. paboTa HajJ XyI0)KECTBEHHBIM MarepuanoM (Ibechl WJIW TPOU3BEACHHUE KPYIMHON
dopmer);

L] YTCHHUC C JIUCTA.

6. Ilepmoanyecku cienyeT MPOBOAUTh YPOKH, KOHTPOJHUPYIOLIME XOJ JOMAalIHEeH paboThI
YUYEHHKA.

7. dng ycnemHo#n peanu3zauuu nporpammbl «CrienuaabHOCTh (CaKCOPOH)» YYEHHUK JOJIKEH
ObITh ObOecreyeH JOCTYyNIOM K OHONIMOTeYHBIM (OHIaM, a TakkKe ayiuo- U BHJAEOTEKaM,

C(I)OpMI/IpOBaHHBIM 1o mporpamMmmam y‘-IC6HLIX npeaMeTOB.

VI. CIMCKH PEKOMEHJIYEMOMW HOTHOM U METOJIUYECKOHN
JIUTEPATYPbBI

Cnucok pekomenoyemoii HOMHOU JUMePamypol
1. Ansounonu T. Apaxwuo. Ilepenokenue st ansT-cakcopona U.Jlebenena.

My3bIKaJIbHBIN THTEPHET — KOJUIEIK «7 HOT»
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2. Angnpees E. [TocoOue mo HauansHOMY 00ydeHHIo Ha cakcodoHe. M., Myssika, 1973

3. Tamwmsbl, oTI0BI, yOpaxxHeHUS s cakcodona. 1-3 roasl oOydenus. CocT. U pegakTop
M.IIanomaukoBa. M., My3sbika, 1988

4. T'amwmbl, oTi0nb1. CocTaButensb [.Manunosckasa. M., Amerpo, 2011

5. Ixa3oBomy cakcodoHHUCTy. YueOHoe mocodue. 1- 9 kmaccsl JAMILI. Cocrt. u pemakTop
M.3Bonapes. CII16, Kommnosurop, 2009

6. Usanos B. IlIkomna akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

7. WBanoB B. 18 xapakTepHbIX Ibec B opMe ITIOAO0B s cakcopoHa-coo. M., Muxauni
Hukos, 2002

8. HmanmoB B. Illkona akagemuueckoit urpel Ha cakcodone. Y. 1. M., Muxawmn J[uKos,
2002

9. UganoB B. Illkona akagemuueckoil urpel Ha cakcodone. Y. 2. M., Muxaun JIuKoB,
2004

10. Unsmep XK. Meroanueckoe mocodue Mo MUMIPOBH3AIMU U CaKCOPOHA U APYTHX
MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

11. Mapkun 0. [Ixa3oBeblii cnoBaps. M., Menorpad, 2002

12. Menoauu mxa3za. Antonorus. Coct. B.Cumonenko. Kues, My3nuna Ykpaina, 1984

13. Muxaiinos JI. llkona urpsr Ha cakcodoHe. M., My3sika, 1975

14. My3sika B ctwie perpo s cakcodpona u ¢doprenuano. COCT. M pemaKkTop
M.IIIanomHukoBa. M., My3bika, 1996

15. My3blka, kotopas mokopuia mup. IlomynspHsle mpousBeaeHus mis cakcodoHa H
doprenunano. Cocrt. u penakrop B.Axtucos. CI16, Komnosutop, 2009

16. HawanpHoe oOyuenue urpe Ha cakcodone. Merogudeckas paspadorka. CocTaBUTENb
A.Ocentuyk. M., My3sika, 1986

17. Huxayc JI. OcHOBBI 1a30Boil Urpsl Ha cakcodoHe. 12 mka3oBbIX ynpakHeHHH. 10
mxa3zoBbix menonuid. Beimyck 1. CI16, Kommosurop, 2004

18. Huxayc JI. OcHOBBI aka30B0il UTpsl Ha cakcooHe. 12 maxa3oBbIX ympakHeHui. 10
Toka3oBbIX Menoauii. Beimyck 2. CI16, Kommnosurop, 2004

19. IIpopsuu b. OcHOBBI TEXHUKH UIPbI HA cakcodoHne. M., My3sbika, 1977

20. IIpecw B mepenoxeHuu s cakcodona u doprenuano A.Puayna. M., Kommosutop,
2000

21. PuBuyn A. Illxona urpsl Ha cakcodone. Y. L., II. M., My3bika, 1965-1968

22. Puuyn A. 150 ynpaxknenuii ans cakcopona. M., Mysrus, 1960

23. PusuyH A. 40 s1rom0B asa cakcoona. M., Mysrus, 1960
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24. Pozanos C. llIxona urpsl Ha kinapHete. Yactu 1, 2. M., My3bika, 2010

25. COopuuk mbec s kinapHeta U gpoprenuano. Coct. b.bepesosckuii u I .Kynmucok. M.,
Mys3sika, 1980

26. CoopHuk n30paHHBIX ATIONOB s cakcodona. CoctaBurens E.Auapees. M., My3bika,
1976

27. Tpoma mxa3a. [lomynspHble 3apyOekHbIe MENOIUHU A cakcooHa M (poprenuaHo.
Cocr. I ®uptuu. CI16, Kommosurop, 2003

28. Xpecromarus mis kinapHera. CocrtaButenu M.Mosrosenko u A.llltapk. Y.1. M.,
Mysbika, 2004

29. Xpecromaruss s cakcopoHa-anbra. HawampHoe oOyueHue. CoOCT. U penakTop
M.IIanomraukoBa. M., My3sika, 1985

30. Xpecromarus nis cakcoona-ansra. Coct. M.Ilanomuukosa. M., My3bika, 1989

31. Xpecromarus ans cakcodoHa-anpra. 4-5 roasl oOyuenus. Coct. M.Illanomnnkosa.
M., My3sika, 2005

32. Xpecromarus ans cakcodoHa-anpra. 5-6 romel o0ydenus. Coct. M.IllamomankoBa.
M., My3bika, 2005

33. Xpectomarus st cakcodona-ansra. Coct. b.ITpopBuu. M., My3sika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor,
2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor, Paris,
2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris., 2002

44. D’Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer, Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et
Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores
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47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.
Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet, Conservatoire de
Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco & Conn
LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz Robbins Music
Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano, Alphonse
Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer, Inc.,
N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie Wydawnictwo Muzyczne,
1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo Muzyczne, 1976

Cnucok pekomenoyemoii Memoou4ecKkoil aumepanmypbol
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1.  HWBanoB B. O0 ucnons30BaHuM pallioOHAILHON aNIUTMKAaTyphl Y Urpe Ha cakcodoHe // B
MIOMOIIb BOGHHOMY JHiprokepy. Beimt. 22. M., BoenHo-mupmxepckuid (akynsreT rnpu MOCKOBCKOM
KoHcepBaropu, 1983

2. HWpanoB B. [IpuMeHeHue crielMaIbHBIX ABIXATCIbHBIX YIPAXHEHUN MPU OOYUYCHHH W
Urpe Ha JYXOBBIX MY3BIKJIbHBIX MHCTpyMeHTax // B momois BoeHHOMY nuprkepy. Boim. 29.
M., Boenno-aupmxepckuit pakynsreT mpu MoCKOBCKOM KoHcepBaropu, 1992

3. MscoenoB B. CoBpemenHble nmpuembl Urpbl Ha cakcopone / B momompb BoeHHOMY
nupmxepy. Beir. 29. BoenHo-muprxepckuii hakyinbTeT mpu MoCKOBCKOM KOHCepBaropuu, 1992

4. Oceituyk A. HaganbHoe oOydenne urpe Ha cakcodone. M., LleHTp. HayuHO — METO/I.
KaOWHeT 1o y4e0. 3aBe/l. KYJIBTYPhl U HCKycCTBa, 1986

5. Oceituyk A. Pabota Hamg npou3BEeNEHUSIMH JKA30BOM KIIACCUKU B CIECIHAIBHOM
knacce cakcoona. M., llenTtp. HayuHo — MeTo. kKaOuWHET MO yued. 3aBeld. KYJAbTYphl H
uckyccrsa, 1987

6. HlanomnukoBa M. K mnpoOneme CTaHOBIEHHS OTEYECTBEHHOM UIKOJbI WIPHlI Ha
cakcooHe // AKTyanbHBIE BOMNPOCH TEOPHH M TPAKTHKH HCIIOJHUTEIHCTBA HA JTYXOBBIX
uHcTpyMeHTtax. Bein. 80. M., T'oc. my3.-nnen. unctutyt uMm. ['Hecunsix, 1985

7. lanomukoBa M. IlocranoBka amoOymitopa cakcodonucta //  CoBpeMeHHOE
UCIIOJTHUTENLCTBO Ha JYXOBBIX M yHapHbIX HMHCTpyMeHTax. Beim. 103. M., Toc. mys.-men.
MHCTUTYT UM. ['HecuHsbIX, 1990

8. MBanoB B. OcHOBBI MHANBUYaJIbHOM TeXHUKHU cakcopoHucTa. M., My3sika, 1993

9. Hasmep XK. Meroanyeckoe nmocodue Mo MMIPOBU3ALMUM i cakcooHa M JIPYrux
MY3BIKaJIbHBIX HHCTpYMEeHTOB. Muxawn /lukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn Publications, Inc.

U.S.A.,1989
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